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INDIANA INFORMATION LITERACY STANDARDS FOR STUDENT LEARNING

The Indiana Department of Education, Office of Learning Resources, supports the need for the Indiana Academic Standards 2000 to
address student library information literacy standards. Charged with thistask, the School Library Media Speciaists (SLMS) Cadre
Information Literacy Task Force Committee, a collaborative committee of members of the Indiana Department of Education’s
Technology Leadership School Library Media Speciaists and the Association of Indiana Media Educators (AIME), developed a
correlation document. It correlates to the Nine Information Literacy Standards developed by the American Association of School
Librarians (AASL) and the Association for Educational Communications and Technology (AECT) into Indiana s Academic Standards
for Music Standards.

A copy of this document, Correlation of the Information Literacy Standards and the Indiana s Music Standards is available at
www.doe.state.in.ug/olr.

Purpose of the Correlation of Library Information Literacy Standards and Indiana’s Academic Standards for Music

The mission of the school library program as stated in Information Power: Building Partnerships for Learning (1998) isto “ensure
that students and staff are effective users of ideas and information.”

The Correlation of the Information Literacy Standards and Indiana s Academic Standards for Music identifies the School Library
Information Literacy Standards in the newly adopted Indiana’ s Academic Standards for Music. SLMS will use these standards to
work cooperatively with the building principals, classroom teachers and other professiona staff members to insure that student library
information literacy standards are taught through a collaborative effort in all curricular areas.

Indiana Legal Requirements for School Library Media Program
The Indiana Administrative Code, 511 IAC 6.1-5.6 Media Program delineates the minimum requirements for a school library media
program:

Sec. 6. All schools shall have a media program that is an

integral part of the educational program. A licensed

media specialist shall supervise the media program.

Each school shall spend at least eight dollars ($8)

per student per year from its 222000 account to maintain

itsmedia program. (Indiana State Board of Education,

511 1IAC 6.1-5.6; filed Jan 9, 1989, 11:00a.m.: 12 IR 1192)



Relationship Between Reading Improvement and School Library Media Program

The direct relationship between reading improvement and an active school library media program staffed by a licensed professional
librarian is substantiated by research studies released within the past two years in Colorado, Pennsylvania, and Alaska. [These
published studies include: How School Librarians Help Kids Achieve Standards; the Second Colorado Study (April 2000);
Information Empowered; The School Librarian as an Agent of Academic Achievement in Alaska Schools (1999); Measuring Up to
the Standards; The Impact of School Library Programs and Information Literacy in Pennsylvania Schools (February 2000).]

A Study of the Differences Between Higher-and Lower-performing Indiana Schools, a study by NCREL commissioned by
Superintendent of Public Instruction, Dr. Suellen Reed, was published in February 2000. The study reports one necessary component
to increase student performance in lower-performing schools is to “increase student access to instructional and print materialsin
lower-performing schools, including regular and flexible access to a working library.”

In this context, a working school library with flexible access is open during the regular school hours, is staffed by a professional,
licensed school library media specialist, and provides for open and easy access by individual students. Using best practices supports
the use of collaboratively planned units involving the classroom teacher and the school library media speciaist (SLMS). Dr. David V.
Loertscher in Reinventing Indiana’ s School Library In the Age of Technology; A Handbook for Principals and Superintendents states
that the library collection shall contain the “right materials for the right learners at the right time in every format available’ to support
curriculum and recreational reading needs. Through the use of Library Information Literacy Standards, teachers and SLMS work
cooperatively to plan, teach, and assess the progress of students' learning.




THE NINE INFORMATION LITERACY STANDARDS FOR STUDENT LEARNING

Information Literacy
The student who is information literate

ILS1: accesses information efficiently and effectively.
ILS2: evaluates information critically and competently.
ILS 3: uses information accurately and creatively.

Independent Learning
The student who is an independent learner is information literate and

ILS4: pursues information related to persona interests.
ILS5: appreciates literature and other creative expressions of information.
ILS 6. strives for excellence in information seeking and knowledge generation (generates knowledge).

Social Responsibility
The student who contributes positively to the learning community and to society is information literate and

ILS7: recognizes the importance of information in a democratic society.
ILS8: practices ethical behavior in regard to information and information technology.
ILS9: participates effectively in groups to pursue and generate information (shares and collaborates).

*  Bold face on this page indicates shortened phrasing used in listing of Information Literacy standardsin the Correlation of the Library Information
Literacy Standards and Indiana' s Standards for Music.

** “From Information Power: Building Partnerships for Learning by American Association of School Librarians and Association for Educational
Communications and Technology. Copyright © 1998 American Library Association and Association for Educational Communications and Technology
Reprinted by permission of the American Library Association.”




READING THE MUSIC STANDARDS AT EACH GRADE LEVEL

Each Music Standard includes the following components to aid teachers in understanding standards and incorporating them

into their instruction.

Indicator
Number

I ndicator /

Standard 4: Improvising melodies and accompaniments

Students improvise rhythmic and melodic phrases that sound similar to those
played by a teacher. They improvise using many sound sources, including
sounds from the classroom, body sounds, and sounds from electronic sources.

1.4.1 Respond, either on an instrument or by singing, to teacher given “questions.”
Example: When the teacher plays a short phrase on a xylophone or keyboard,
make up a phrase to play back to the teacher.

1.4.2 _ Invent and perform a short ostinato either on an instrument or vocally.
Example: Using quarter and eighth note values, make a short rhythm pattern
to be repeated while the class sings or plays.

Standard

Description
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Kindergarten
Standard 1: Singing alone and with others
Students sing in a group on pitch and with a steady tempo. Students sing a variety of songs from memory.
K.1.1 Match and echo a given pattern of a limited range of pitches. X XX X
K.1.2 Sing a short song accurately, from memory, and with a steady beat. X X X X
Standard 2: Playing an instrument alone and with others
Students play short rhythmic and melodic patterns with body sounds or on an instrument. Students maintain a steady
tempo while playing in a group.
K.2.1 Echo a short rhythmic pattern played by the teacher. X X X X
K.2.2 Maintain a steady beat. X XX
Standard 3: Reading, notating and interpreting music
Students begin to read basic rhythmic notation.
K.3.1 Read and perform a short pattern of quarter notes and eighth notes by clapping or by vocalizing using syllables. X X X X
Standard 4: Improvising melodies and accompaniments
Students improvise musical responses to rhythms and pitch patterns given by the teacher. They improvise using
instruments, body sounds, or electronic sounds.
K.4.1 Create simple rhythms on an instrument or by using body sounds. X X X X
K.4.2 Respond to teacher-played phrases by playing back a similar phrase. X XX X
Standard 5: Composing and arranging music within specified guidelines
Students create a short melodic or rhythmic pattern. They use several sound sources when composing.
K.5.1 Invent a short melodic or rhythmic pattern with the instructor’s guidance.
K.5.2 Help arrange a piece using many kinds of sounds, including instruments, body sounds, sounds from everyday objects, or X
electronic sounds.
Standard 6: Listening to, analyzing, and describing music
INSPIRE>Links>Art & Music>Librarian's index to the internet: Music>Children's Songs
Students distinguish between a speaking voice and a singing voice. They know the difference between the volume
levels of loud and soft. They can also distinguish between fast and slow musical pace. Students in Kindergarten move
to music and use movement to show what is heard in the music.
K.6.1 Identify a voice as a speaking voice or singing voice. X XX
K.6.2 After hearing one song sung at a loud level and sung again at a soft level, identify each as being either loud or soft. X X X X
K.6.3 After hearing two pieces of music, identify one as fast and the other as slow. X XX X
K.6.4 Use hand motions to indicate a musical element or concept. X X X X

SLMS Cadre Page 1




Standard 7: Understanding relationships between music, the other arts, and disciplines outside the arts
INSPIRE>Links>Art & Music>Librarian's index to the internet: Music>Children's Songs

Students begin to identify similarities and differences in the meanings of terms used in more than one art form. They
identify differences between music activities and other classroom activities.

K.7.1

Use terms such as: plain or fancy, same or different, bright or dark, in music class and art class.

K.7.2

Talk about how music class is similar to or different from other classroom activities.

Standard 8: Understanding music in relation to history and culture

Students identify how music is used in daily life.

K.8.1

Name sources of music that can be heard in daily situations.
INSPIRE>Links>Art & Music>Librarian's index to the internet: Music>Children's Songs

Example: Name a favorite song from the radio, television, or one that is often heard in an activity outside of school.

Standard 9: Evaluating music and music performances

Students understand the importance of proper concert behavior in a variety of settings.

K.9.1

Name and imitate an appropriate behavior (such as sitting quietly) at a concert.

SLMS Cadre Page 2
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1st Grade
Standard 1: Singing alone and with others
Students sing with a group on pitch and with the rhythm and tempo requested. They use good posture. Students in
first grade sing expressively using dynamic contrasts. They sing from memory songs of different cultures.
1.11 Match a given pitch or a simple pitch pattern. X X X X
1.1.2 Sing on pitch while maintaining a steady beat. X XX X
1.1.3 Sing high and low pitches. X X X X X
114 Sing loudly and softly with correct posture as taught by the instructor. X XX X X
1.15 Sing a short memorized song in a foreign language. X X X X X
Standard 2: Playing an instrument alone and with others
Students perform basic rhythmic and melodic patterns on rhythmic and melodic instruments. They maintain a steady
tempo and play with a group.
1.2.1 Echo a given pitch or rhythmic pattern. X X X X
1.2.2 Play a simple ostinato. X XX X
Example: Play a repeated pattern of two notes on a xylophone while the class sings.
1.2.3 Keep a steady beat on a percussion instrument. X XX
1.2.4 Play an instrument with a group. X X X X
Standard 3: Reading, notating and interpreting music
Students read and notate basic notation in simple meters or groupings using a system of numbers or syllables. They
identify and notate musical symbols and terms.
1.3.1 Read, notate, and perform quarter and eighth notes in groupings of two or four beats. X X X X
1.3.2 Read and use movement to demonstrate the effect of a quarter rest. X XX X
1.3.3 Identify a musical staff and bar lines. X X X
1.34 Read given pitch patterns using solfege syllables or numbers. X XX
Standard 4: Improvising melodies and accompaniments
Students improvise rhythmic and melodic phrases that sound similar to those played by a teacher. They improvise
using many sound sources, including sounds from the classroom, body sounds, and sounds from electronic sources.
141 Respond, either on an instrument or by singing, to teacher given “questions.” X XX X X
Example: When the teacher plays a short phrase on a xylophone or keyboard, make up a phrase to play back to the teacher.
1.4.2 Invent and perform a short ostinato either on an instrument or vocally. X XX X X

Example: Using quarter and eighth note values, make a short rhythm pattern to be repeated while the class sings or plays.

SLMS Cadre Page 3




Standard 5: Composing and arranging music within specified guidelines

Students create music that will go with readings. They create short melodic or rhythmic patterns, using a variety of
sound sources.

151

Compose a melodic or rhythmic pattern using traditional or non-traditional sounds.

Example: Create a piece to be recorded and used with a favorite class story using instruments or sounds from the classroom.

Standard 6: Listening to, analyzing, and describing music

Students depict changes in music being heard, either through movement or verbal response. They also begin to
identify musical pitches as being in a high or low range. They describe qualities of musical examples after listening to
them. Students use correct terminology as terms are introduced in class.

16.1

Depict changes such as from fast to slow or soft to loud through using movement, verbal description, or symbols.

Example: Identify a musical passage as an example of the dynamic level of forte by raising a hand when a loud passage is
played.

1.6.2

Identify the sound of high versus low pitches by using hand motions.

163

Use musical terms for ‘loud’ (forte) or ‘soft’ (piano).

1.6.4

Identify the sound of an orchestra as opposed to that of a choir or brass ensemble.

1.6.5

Use movements to show the meaning of the terms crescendo (gradually louder) and decrescendo (gradually softer).

XX XX

XX | XX
XX | XX

XX X[ X

Standard 7: Understanding relationships between music, the other arts and disciplines outside the arts

Students identify similarities and differences in the meanings of terms used in more than one art form. They also
identify similarities among different subject areas and the arts.

171

Name terms or ideas that are used the same way in music, art, dance, or theatre.
INSPIRE>Links>Art & Music>Librarian's index to the internet: Music>Music Appreciation

Example: Name words that are used to describe works of music, art, dance, or theatre, such as: happy and sad, light and dark,
or same and different.

1.7.2

Name ideas that are used differently in music, art, dance, or theatre.

Example: Talk about how music heard or sung in class makes you feel, and do the same after viewing a painting, a play, or a

Standard 8: Understanding music in relation to history and culture

Students identify musical works from other cultures. They also name various uses of music in everyday life.

18.1

Identify a folk song or instrument from America and one from another country.
INSPIRE>Links>Art & Music>Librarian's index to the internet: Music>Folk

182

Compare and contrast folk dances from two countries of the world.
INSPIRE>Links>Art & Music>Librarian's index to the internet: Music>Dance>Folk Dance

Example: Name a dance from another country besides your own. Tell about how it is different from a known American folk dance

or how it resembles it.

183

Discuss suitable music for various occasions and rituals.
INSPIRE>Links>Art & Music>Librarian's index to the internet: Music

Standard 9: Evaluating and critiquing music and music performances

Students talk about what they hear in music.

19.1

Listen to two compositions. Discuss what is heard in each, using musical descriptions.
INSPIRE>Links>Art & Music>Librarian's index to the internet: Music>Children's Songs

Example: Talk about whether the two pieces sound alike or different, comparing tempo expressive elements.

SLMS Cadre Page 4
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2nd Grade
Standard 1: Singing alone and with others
Students sing independently or in groups, on pitch and using the indicated rhythm and tempo. They sing with good
diction, tone, and posture. Students also sing expressively through the use of proper dynamic contrasts. They sing
ostinatos and a variety of songs from many styles and cultures from memory.
211 Sing with a clear, singing tone quality. X X X X X
2.1.2 Sing a capella with appropriate dynamics and phrasing. X XX X X
Example: Sing with a group without instruments, matching dynamic levels and breathing together as a group.
2.1.3 Sing a memorized song in a foreign language. X XX X X
214 Maintain a steady beat while singing or speaking an ostinato. X X X X
Standard 2: Playing an instrument alone and with others
Students perform accurate pitches, rhythms, and dynamic levels with a steady tempo. They echo and perform easy
rhythmic and melodic patterns accurately. They also perform a variety of repertoire, either alone or in groups.
221 Play a given pitch pattern. X X X X X
222 Play an easy ostinato. X XX X
Example: Play a two-note repeated pattern on a keyboard instrument.
2.2.3 Play a short melody using appropriate dynamic levels. X XX X X
2.2.4 Maintain a steady beat on a percussion instrument. X X X X X
Standard 3: Reading, notating, and interpreting music
Students in second grade read basic rhythmic and melodic notation. They use a system (syllables, numbers or letters)
to read simple pitch notation. They also use standard symbols to notate rhythms, pitches, articulations, and dynamics
in simple patterns presented by the teacher.
2.3.1 Read and write half, quarter, and eighth notes in two or four-beat groupings. X X X
2.3.2 Read and write quarter and half rests. X XX
2.3.3 Identify pitch patterns using either syllables or numbers. X X X X
Example: Name the pitches of a melodic pattern using numbers or the solfege syllables do, re, mi, sol, and la.
2.3.4 Identify melodic lines that ascend, descend, or stay the same. X X X X
Example: Determine whether a short pitch pattern is moving up, down, or in the same direction on the board or the page.
2.35 Identify the dynamic markings for crescendo and diminuendo, as well as the symbols for staccato, legato, repeat sign, and atie.| X | X | X
Standard 4: Improvising melodies and accompaniments
Students improvise “answers” to given rhythmic or melodic phrases. They improvise simple rhythmic and melodic
accompaniments, using instruments, classroom or body sounds, and electronic sounds.
24.1 Respond on a melodic instrument to teacher given phrases. X X X X X

SLMS Cadre Page 5




242

Create a simple ostinato using an instrument or a sound from the classroom.

Standard 5: Composing and arranging music within specified guidelines

Students create music to accompany readings or dramas. They create short melodic and rhythmic phrases with
guidelines from the instructor and use a variety of sound sources when composing.

251

Create a short phrase or melody with the teacher’s guidance, and record it either on tape or by using the student’s invented
notation.

252

Arrange a short piece using a variety of sounds from traditional or non-traditional sources.

x

x

253

Help create a piece that could accompany a poem or introduce a play.

Standard 6: Listening to, analyzing, and describing music

Students discuss and describe aural examples of music of other cultures. They use proper terms to explain musical
instruments and performances. They also identify the sounds of the families of stringed instruments heard in an
orchestra. Students respond through movement to prominent musical events while listening to music.

26.1

Use movements to indicate changes in the music being heard.

Example: Use hand motions to indicate high or low pitch in the music.

26.2

Assemble a collection of musical terms and their meanings.

Example: As a group project, put the meanings of terms learned in music class into your own words. Record them or have them
printed into a class music dictionary that can be expanded throughout the year.

2.6.3

Identify by sight and sound the types of families of instruments.
INSPIRE>Links>Art & Music>Librarian's index to the internet: Music>Symphony Orchestras

2.6.4

Use movement to indicate what is meant by the terms crescendo, decrescendo, andante and allegro.

Standard 7: Understanding relationships between music, the other arts and disciplines outside the arts

Students identify similarities and differences in the meanings of common terms used in the various arts. They also
identify similarities among different subject areas and the arts.

271

Tell how concepts such as repetition and contrast are used in the fine arts.

2.7.2

List common themes found in all subject areas.
INSPIRE>>Links>Art & Music>Librarian's index to the internet: Music

Example: Talk about how repetition is found in music and in nature.

2.7.3

Show how the arts are studied in ways common to other subjects

Example: Relate rhythmic groups in music to sets in mathematics.

Standard 8: Understanding music in relation to history and culture

Students identify familiar examples of music from various eras, styles, or cultures. They identify uses of music in daily
life and describe the roles of musicians in many settings.

28.1

Name a piece of music that is from the current time-period and one from another time-period.

Example: Name Tchaikovsky’s Nutcracker Suite as an example of ballet music, and name your favorite piece of music, noting
the differences between the two.

2.8.2

Compare and contrast two or more dances from various countries of the world.
INSPIRE>Links>Art & Music>Librarian's index to the internet:Dance

2.8.3

Discuss suitable music for various occasions and rituals.

Example: After hearing four musical excerpts, name which one would be best for weddings, sports events, award ceremonies, or
graduations.

28.4

Discuss the roles of musicians in everyday settings.
INSPIRE>Links>Art & Music>Librarian's index to the internet: Music>Musical Instruments

Example: Talk about a musician recently seen and heard at an event and how the musician helped make the event more
meaningful.

SLMS Cadre Page 6




Standard 9: Evaluating and critiquing music and music performances

Students develop criteria for musical quality. They explain, using proper terminology, personal preferences for specific
musical works and styles. They also understand the importance of proper concert behavior in a variety of concert

settings.
29.1 Compare two compositions.

Example: Discuss various features of two different works of music, using appropriate musical terms you have learned.
29.2 Discuss proper audience behavior for different styles of music.

INSPIRE: EBSCO Host search

SLMS Cadre Page 7
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3rd Grade
Standard 1: Singing alone and with others
Students sing independently, with a clear tone and on pitch. They sing with correct rhythm, diction, and posture, while
maintaining a steady tempo. They also sing expressively with appropriate dynamics and phrasing. Students in third
grade sing from memory songs of various styles and cultures, along with ostinatos and partner songs. They sing in
groups, blending vocal sounds, dynamic levels, and responding to the conductor.
3.11 Sing warm-up exercises while listening for good diction, posture, and tone quality. X XX X
3.1.2 Sing a capella (unaccompanied) with appropriate dynamics and phrasing. X X X X
3.13 Sing a memorized song that emphasizes the cultural heritage of class members. X XX X X X
3.1.4 Sing an ostinato or partner song while maintaining a steady tempo. X X X X
3.15 Follow the conductor. X XX X
Example: Start, end, and maintain the tempo of a song as it is conducted. Be sure to add loud and soft sections, accented
words, appropriate breaths, and other effects indicated by the conductor.
Standard 2: Playing an instrument alone and with others
Students perform on pitch and in rhythm independently and with a steady tempo. They echo rhythmic or melodic
patterns accurately and perform a variety of pieces expressively. They also perform in groups, play accompaniments,
and respond to a conductor’s motions.
3.21 Play a given pitch pattern. X XX X X
Example: Play a scale or a portion of a scale on a mallet instrument or keyboard.
3.2.2 Echo rhythmic or melodic patterns. X XX X
3.2.3 Play an easy ostinato accompaniment independently. X X X X
3.24 Maintain a steady beat on a percussion instrument. X XX
3.25 Play a short melody using appropriate dynamics. X X X X X
3.2.6 Play an instrument with a group, following the cues of a conductor. X XX X
Standard 3: Reading, notating, and interpreting music
Students read music notation in simple meters or groupings, using a system of syllables, numbers, or letters. They
correctly name symbols and terms referring to dynamics, tempo, articulation, and perform them correctly when they
appear in the music. They also use standard symbols to notate meter, rhythm, pitch, articulation, and dynamics.
3.3.1 Read and write whole, half, quarter, and eighth notes and rests in 2/4 and 4/4 time signatures. X X| X
3.3.2 Read pitch notation by the letter names on the lines and spaces of the treble clef. X X X
3.33 Identify melodic direction in written pitch notation as moving up or down by steps or skips. X XX
3.34 Identify and explain dynamic markings for forte, mezzo forte, mezzo piano, piano, crescendo and diminuendo (decrescendo). X XX
3.35 Identify and explain the symbols for a fermata, octave, and D.C. al fine. X | XX

SLMS Cadre Page 8




Standard 4: Improvising melodies and accompaniments

Students improvise musical responses that sound similar to the rhythmic and melodic phrases given by the instructor.
They improvise simple melodies and rhythmic and melodic ostinato accompaniments, using traditional sounds,
sounds from the classroom, body sounds such as clapping, or electronic sounds.

34.1

Respond on a melodic or rhythmic instrument to teacher given phrases.

3.4.2

Create simple rhythmic or melodic ostinatos on a traditional or non-traditional instrument.

343

Invent short songs or pieces using several types of sounds.

Example: With a group of classmates and with the teacher’s help, use five to eight pitches and three different instruments to
invent a short piece on the spot.

Standard 5: Composing and arranging music within specified guidelines

Students create music to accompany readings or dramas. They create short songs and instrumental pieces with help
from the instructor, using a variety of sound sources.

351

Create a song with the teacher’s guidance, and record it either on tape or by notating it.

Example: Help create a short song based on a story learned in class, either by helping to write the words or the melody.

3.5.2

Notate a short melody.

Example: Write out four measures of a melody you have created.

3.53

Play a short melody using traditional or non-traditional sounds.

Standard 6: Listening to, analyzing, and describing music
INSPIRE>Links>Art & Music>Librarian's index to the internet: Music>Symphony Orchestras

Students identify simple musical forms when they are heard. They discuss and describe aural examples of music of
many cultures, using proper terms as they are learned. They also identify the sounds of instruments. Students in third
grade respond through movement to musical events while listening to music.

3.6.1

Diagram musical forms such as AB or ABA.

Example: Listen to a piece and draw a picture to illustrate which parts of the music are alike and different.

3.6.2

Use movement to indicate changes in the form of the music, and talk about those changes.

3.6.3

Write a glossary of musical terms.

Example: As a class, expand the musical dictionary begun during the previous year as new terms and musical ideas are

3.6.4

Identify various instruments by sight or sound.

Example: Upon hearing a recording of a brass instrument, identify that instrument aurally and visually.

3.6.5

Use movements to demonstrate understanding of the musical events being heard.

Standard 7: Understanding relationships between music, the other arts and disciplines outside the arts

Students identify similarities and differences in the meanings of common terms used in all of the arts. They describe
ways that the arts involve ideas that can apply to many situations.

3.7.1

Compare and contrast two or more meanings of terms used in the arts.
INSPIRE>Links>Art & Music>Librarian's index to the internet: Art>Folk Art

Example: Study a painting and listen to a musical piece. Find similarities between both.

3.7.2

Relate ideas learned or discussed in music to other situations in life.

Example: Learn a song about imagination, and talk about how imagination can help you in many ways.

Standard 8: Understanding music in relation to history and culture
INSPIRE>Indiana links>Art, Music & Dance>Worldwide Internet Music Resources>Genres and Types of Music

Students identify familiar examples of music of another historical period or culture. They identify the uses of music
and the roles of musicians in daily life.

38.1

Identify familiar pieces of music from other eras.

Example: Identify the opening theme of Beethoven'’s Fifth Symphony.

3.8.2

Identify a piece of music from a cultural background in addition to those represented in the class.

3.8.3

Discuss suitable music for special occasions and rituals.
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Standard 9: Evaluating and critiquing music and music performances

Students develop criteria for musical quality. They discuss personal preferences for specific musical works.

391 Compare two or more performances and compositions.

Example: Listen to two instrumental works and tell how they are alike or different.

3.9.2 Discuss likes and dislikes of musical examples using familiar musical terms.

Example: Ask students to keep an ongoing record of their reactions to two selected musical pieces as they listen to them.
Compare the reactions from the beginning of the project to those at the end of the project.
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4th Grade
Standard 1: Singing alone and with others
Students sing independently on pitch and in rhythm, with good tone, diction, breath control, posture, and a steady
tempo. Sing expressively and accurately, with proper dynamics, phrasing, and interpretation. Sing a variety of songs
from memory. Sing ostinatos, partner songs, and rounds. Sing in groups, blending vocal timbres, matching dynamic
levels, and responding to a conductor.
411 Sing warm-ups that stress control of breath and tone. X XX X
4.1.2 Match pitch and pitch patterns while singing. X X X X
4.1.3 Sing a capella (unaccompanied) with proper diction, well-defined phrasing, and expressive detail, such as accents (bodily X X X X
movements), and dynamic contrasts.
41.4 Sing memorized songs that reflect American culture as well as other cultures. X XX X
4.1.5 Maintain an independent part when singing an ostinato, round, or partner song while keeping a steady tempo. X X X X X
Example: Sing the round "Kookaburra". Keep singing your part while the other parts join into the round.
4.1.6 Follow the gestures of a conductor. X X X X
Standard 2: Playing an instrument alone and with others
Students perform on one instrument independently, alone, and in groups. They correctly echo or perform easy
rhythmic, melodic, or chordal patterns. Students also perform a variety of music expressively, accurately, and with an
appropriate tone quality. They perform in groups, blending instrumental sounds, matching dynamic levels, and
following a conductor.
421 Play an instrument using the correct means of producing sound. X XX X X
4.2.2 Play an ostinato part independently. X X X X
4.2.3 Play short rhythms, melodic patterns, and chordal patterns, either by reading or echoing (back) what is played. X XX X
4.2.4 Play a melody or pattern with the correct rhythm, tempo, and dynamics. X X X X X
4.2.5 Play instrumental pieces of many types and styles. X XX X
4.2.6 Follow the cues of a conductor. X  X|X X
Standard 3: Reading, notating, and interpreting music
Students read and notate music in simple meters and in treble and bass clef. They identify and correctly interpret
symbols and terms for dynamics, tempo, articulation, and basic key signatures while playing.
431 R_ead, play, and notate patterns of whole, half, dotted half, quarter, eighth, and sixteenth notes and rests in 2/4, 3/4, and 4/4 time % x| x X
signatures.
4.3.2 Read given pitch patterns in treble or bass clef using letter names of the pitches, including successful identification of the keys % x| x X X

of C and G major. Interpret the symbols for sharps and naturals, and correctly play and notate them.
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4.3.3 Accurately read and notate musical symbols for fortissimo and pianissimo, D.S ., ties, slurs, and tempo markings such as

accelerando and ritardando.

Standard 4: Improvising melodies and accompaniments

INSPIRE>Links>Art & Music>Librarian's index to the internet: Music>Improvisation>A Jazz Improvisation Primer
Students improvise rhythmic and melodic accompaniments to a known melody. They improvise simple rhythmic
variations of familiar songs.

441 Create a rhythmic ostinato accompaniment to a given melody.

Example: Create two-measure rhythm pattern to be repeated while the song “Hush Little Baby” is played or sung.

4.4.2 Create a melodic ostinato to accompany a song.

Example: Invent a one-measure melodic pattern to be played or sung while the class sings “Swing Low, Sweet Chariot.”

4.4.3 Create a rhythmic variation within a melody.

Example: When the teacher plays the first line of a known song, change the rhythm or a part of the melody.

Standard 5: Composing and arranging music within specified guidelines

Students create and arrange music to go with readings or dramas. They create short songs or instrumental pieces and
use a variety of sound sources when composing.

451 Create an original piece.

Example: Write a piece or a song at least eight measures long, in 2/4 or 4/4 time. Base the piece upon a famous character from
drama or film.

452 Perform an original composition on instruments.

Example: Play a piece you have composed on keyboard, mallet, percussion, electronic, or classroom instruments.

Standard 6: Listening to, analyzing, and describing music

Students identify simple music forms when heard. They discuss and describe aural examples of music of many styles
and cultures, using appropriate musical terms when doing so. They identify the sounds of orchestral and band
instruments. They also respond through movement to selected musical events while listening to music.

4.6.1 Diagram musical forms such as AB, ABA, or rondos.

4.6.2 Identify by sight and sound various instruments.

INSPIRE>Links>Art & Music>Librarian's index to the internet: Music>Symphony Orchestras>Instruments of the
Orchestra
Example: Name the members of the woodwind family when heard separately.

4.6.3 Use movement to represent the musical characteristics and changes of a work as they are heard.

4.6.4 Keep a record of newly learned musical terms.

Standard 7: Understanding relationships between music, the other arts and disciplines outside the arts
INSPIRE>Kid's links>KidsClick!>The Arts

Students identify similarities and differences in the meanings of common terms used in the fine arts. They identify
similarities and differences in the meanings of common terms used between the arts and other subject areas.

4.7.1 Compare and contrast two or more meanings of terms used in the arts, such as unity, variety, repetition, and contrast.
Example: Listen to a rondo and study pictures of buildings designed by famous architects. Tell where you see or hear examples
of repetition.

4.7.2 Compare the science of sound as it relates to stringed and percussion instruments.
Example: Tell how a violin, a piano, and a drum produce sound.

4.7.3. Name ways that study of the arts differs from the study of other subjects.
Standard 8: Understanding music in relation to history and culture
INSPIRE>Indiana links>Art, Music & Dance>Worldwide Internet Music Resources>Genres and Types of Music
Students identify examples of familiar music by historical period. They describe how elements of music are used in
music of various cultures, and compare the roles of musicians in other cultures.

481 Identify the historical period to which a famous work studied in class belongs.
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4.8.2

Compare and contrast musical examples from different cultures.

4.8.3

Describe possible activities within another culture that would include music.

Example: Study how musical activities in the Middle East, Europe, and America are alike or different, in conjunction with studies
in other classes.

Standard 9: Evaluating and critiquing music and music performances

Students develop criteria for musical quality. They explain personal preferences for musical works and styles, using
proper music terminology as it is learned. They evaluate the quality and effectiveness of their own and others’
compositions and performances. They also learn importance of proper concert behavior.

49.1

Take part in developing a class evaluation tool with which to evaluate performances and compositions.

Example: With members of the class and with guidance from the teacher, write or state short phrases that describe qualities of
good musical works.

4.9.2

Discuss likes and dislikes using familiar musical terms.
INSPIRE>Links>Art & Music>Librarian's index to the Internet: Music>Music Appreciation>Essentials of Music>Glossary

4.9.3

Evaluate musical works and performances using a class-written rubric or another evaluation tool.

49.4

Discuss appropriate audience behavior within different musical settings.
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5th Grade
Standard 1: Singing alone and with others
Students sing alone or in groups, on pitch and in rhythm, using good tone, diction, breath control, and posture while
maintaining a steady tempo. They sing from memory a variety of song repertoire, including ostinatos, partner songs,
rounds, and music of many cultures and styles. They sing accurately with appropriate dynamics, breath control,
phrasing, and interpretation. Students in fifth grade sing in groups, blending vocal sounds, matching dynamics, and
following the conductor.
5.1.1 Sing warm-ups that stress diction, posture, and an appropriate singing tone. X X X X X
5.1.2 Sing a round with appropriate dynamics, phrasing and interpretations. Maintain an independent part and keep a steady beat. X XX X X
5.1.3 Sing a memorized song in a foreign language. X X X X X
5.14 Follow the conductor. X XX X
Playing an instrument alone and with others
Standard 2: Students perform accurately, independently, and expressively on an instrument, either alone or in an
ensemble. They echo easy rhythmic, melodic, and chordal patterns. Students perform in groups, blending instrumental
tones, matching dynamics, and responding to the conductor. They perform instrumental parts while other students
sing or play different parts.
5.2.1 Play an ostinato part independently. X X X X
5.2.2 Play a melody or rhythm in the proper tempo, using appropriate dynamics. X XX X X
5.2.3 Play an accompaniment to a class or group song. X X X X
Example: On a keyboard, guitar, mallet instrument, or autoharp, play an ostinato pattern while the group sings.
5.2.4 Play a variety of music of various cultures and styles. X X X X X
5.25 Maintain an independent part on an instrument in a group while following the conductor. X XX X
Standard 3: Reading, notating, and interpreting music
Students read and write musical notation in simple meters. They identify symbols and musical terms referring to
dynamics, tempo, and articulation, and interpret them correctly while performing.
5.3.1 Read and notate whole, half, dotted half, quarter, eighth and sixteenth notes and rests in 2/4, 3/4, and 4/4 meter signatures. X | X| X
5.3.2 Read given pitch patterns in treble and bass clef, including ledger lines and correctly interpreting the symbol for a flat. X | XX
5.3.3 Accurately play or sing music according to the indicated dynamics, tempo, and articulation. X XX X X
5.3.4 Correctly identify the key signatures of C, F, and G major. X X X
5.35 Write down short musical passages. X | XX X
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Standard 4: Improvising melodies and accompaniments

Students improvise simple harmonies to accompany pieces or songs. They improvise rhythmic and melodic ostinatos,
as well as rhythmic or melodic variations on familiar melodies or themes. Students improvise short, unaccompanied
melodies over a given rhythmic pattern.

54.1 Create a simple accompaniment using a harmonic or classroom instrument. X XX
5.4.2 Create a rhythmic or melodic ostinato to play against a melody. X X X
543 Invent a variation to a well-known melody or phrase. X XX
Example: Using a song you have learned and can play or sing well, invent a variation on the rhythm or the notes within the
melody.
5.4.4 Echo patterns in various styles. X X X
Example: Listen to the instructor play or sing a melody or rhythm pattern, and perform the same pattern, using the same
dynamics, tempo, and articulations the instructor uses.
Standard 5: Composing and arranging music within specified guidelines
Students create an original composition according to the instructor’s guidelines. They set the composition to words
and perform it.
5.5.1 Create a composition in duple meter. X X X
Example: Compose a piece that is at least 12 measures long. Write it in 2/4 or 4/4 time.
5.5.2 Set a composition to words. X X X
Example: Base the rhythms of your piece upon the syllables in your name and the names of three classmates. Arrange these
rhythms into a known musical form, such as rondo form.
5.5.3 Perform or sing an original composition. X XX
Standard 6: Listening to, analyzing, and describing music
Students identify music forms when they are heard. They discuss music of various styles and cultures, using proper
terminology when doing so. Students identify the sounds of various instruments and voices. They also use movement
to respond to musical traits or events as they are heard.
5.6.1 Identify musical forms such as AB, ABA, rondos, and variations when they are heard. X | X| X
5.6.2 Discuss similarities and differences between music of various styles and cultures. X X X
5.6.3 Use proper terms when explaining music, music notation, and performances. X XX X
Example: Prepare and present a short lesson on a piece of music. Explain to the class what musical features are used, such as
the time signature, tempo, uses of dynamics and articulation, and any outstanding features that are heard.
5.6.4 Identify the sounds of percussion instruments and adult soprano and alto voices. X X X
5.6.5 Use movement to respond to musical events. X XX X
Example: Develop simple choreography to a favorite class song.
Standard 7: Understanding relationships between music, the other arts and disciplines outside the arts
Students identify similarities and differences in the meanings of terms common to other arts disciplines. They describe
ways that music is related to other subject areas.
5.7.1 Compare and contrast two or more meanings of terms used in the various arts, such as imagination, unity, repetition, or X
contrast.
5.7.2 Describe ways that music is related to other subjects. X X X X
5.7.3 Talk about something you have learned about life through your study of music. X XX X
Standard 8: Understanding music in relation to history and culture
INSPIRE>Kids' links>KidsCLick!>The Arts>Music
Students identify examples of American music from various styles and historical periods when heard. They describe
how musical elements are used in music of our own culture as well as other cultures. Students recognize the uses of
music in everyday life and the roles of musicians in society.
5.8.1 Identify familiar works by composers such as Aaron Copland and George Gershwin. X X X
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5.8.2 Describe the use of musical elements in music from other parts of the world and compare it to the uses of musical elements in
American music.
Example: Listen to a recording of current popular music and compare it to a recording of a work from India. Discuss the
similarities and differences in use of rhythm, pitch, and harmony.

5.8.3 Name some uses of music in everyday life.
Example: Keep a journal for one day documenting every time you hear music. Include the location, occasion, and type of music
heard. Include your opinions about the music.

5.8.4 Compare the roles of musicians in other cultures to their roles in our society.
Standard 9: Evaluating and critiquing music and music performances
INSPIRE>Kids' links>KidsCLick!>The Arts>Music
Students develop a list of criteria that exemplify musical quality. They use appropriate terms to explain preferences for
musical works and styles. They also constructively evaluate the quality of their own and others’ works and
performances.

5.9.1 Help write a class rubric or another evaluative tool to be used for evaluating musical works and performances.
Example: As part of a music class, determine what aspects of a musical work or performance make it one of “good” or “poor”
quality.

5.9.2 Use appropriate terms to explain your preferences for musical works and styles.

5.9.3 Evaluate the quality of your own and others’ works and performances.

Example: Listen to a taped recording of your own performance and write down your evaluation, emphasizing its good qualities
and aspects that could be improved.
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6th Grade
Standard 1: Singing alone and with others
INSPIRE>Kids' Links>KidsClick!>The Arts>Music>Music Education>Aural Comprehension Guide
Students sing on pitch and in rhythm, with proper tone, diction, posture, and with a steady tempo. They sing
accurately, expressively, and with good breath control while they observe the indicated dynamics, phrasing, and
interpretation. They also sing a variety of songs of many cultures and styles from memory, including ostinatos, partner
songs, rounds, and two-part songs. Students in sixth grade sing in groups, blending vocal timbres, matching dynamic
levels, and following a conductor’s cues.
6.1.1 Sing warm-ups that stress diction, posture, pitch, breath control, and attention to the conductor. X X[ X X X
6.1.2 Sing a capella in small or large ensembles, with appropriate dynamics, phrasing, and articulation. X X X X X X
6.1.3 Sing a variety of songs of many cultures and styles from memory, including ostinatos, partner songs, and rounds. X XX X X
6.1.4 Sing music written in two parts. X X X X
Standard 2: Playing an instrument alone and with others
Students perform a variety of works on one instrument accurately, expressively, and independently, alone or in a
group, following the directions of a conductor. They perform or echo easy rhythmic, melodic, and chordal patterns
accurately. They also perform independent instrumental parts while other students play or sing contrasting parts.
6.2.1 Echo a short pattern on a rhythmic or melodic instrument. X X X X
6.2.2 Play a given pitch pattern, rhythm pattern, or ostinato part, using appropriate tempo and dynamics while watching a conductor. X XX X X
6.2.3 Play a pattern of | and V chords. X X X X
Example: Using a keyboard, fretted or mallet instrument, play basic chords that accompany a piece or a class song.
6.2.4 Play a melody on a recorder or another melodic instrument, using the dynamics and tempo indicated by the conductor or the X
score.
6.2.5 Play a variety of music expressively and independently of others.
Standard 3: Reading, notating, and interpreting music
INSPIRE>Kids' Links>KidsClick!>The Arts>Music>Music Education>Music Notes>Theory
Students read, perform, and notate music notation in simple meters, plus 6/8 meter. They identify and correctly
observe symbols and terms for dynamics, tempo, and articulation while playing. Students in grade six sight-read
melodies in treble and bass clef.
6.3.1 Read and notate whole, half, dotted half, quarter, dotted quarter, eighth, eighth note triplets, dotted eighth, and sixteenth notes
and rests in 2/4, 3/4, 4/4 meter signatures. Read and notate eighth, dotted quarter and dotted half notes within a 6/8-meter X X X
signature.
6.3.2 Read given pitch patterns using solfege, numbers, or letter names. Notate the major scale pattern of half steps and whole steps.
INSPIRE>Kids' Links>KidsClick!>The Arts>Music>Music Education>Aural Comprehension Guide X XX
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6.3.3 Sight-read simple melodies in treble and bass clefs.
INSPIRE>Kids' Links>KidsClick!>The Arts>Music>Music Education>Aural Comprehension Guide
Standard 4: Improvising melodies and accompaniments
Students invent simple melodic, rhythmic, or harmonic accompaniments to a piece or excerpt. They devise simple
melodic embellishments to known melodies. Students also improvise short, unaccompanied melodies to be played or
sung over given accompaniments.

6.4.1 Create a pattern of I, IV and V chords to accompany a song.

6.4.2 Create a rhythmic or melodic ostinato to play against a given melody.

6.4.3 Invent a rhythmic or melodic embellishment to a known theme.
Standard 5: Composing and arranging music within specified guidelines
INSPIRE>Kids' Links>KidsClick!>The Arts>Music>Music Education>Music Hall>Music Composition>Techniques, Rules
and Instruction
Students create and arrange music to accompany readings or dramas. They use several sound sources when
composing or arranging.

6.5.1 Create a short piece or song to accompany a drama or reading, using duple meter, at least ten to twelve measures long.

6.5.2 Create or assist in creating a fully original composition.
Example: As a class project, create an original opera or musical revue. Participate by helping with the words or music.

6.5.3 Select instruments or sounds to be added to a piece being written.
INSPIRE>Kids' Links>KidsClick!>The Arts>Music>Music Education>Music Education at Datadragon>Learn and hear
about different Instruments
Standard 6: Listening to, analyzing, and describing music
Students identify musical forms when they are heard, as well as the sound of a major or minor tonality (key). They
listen to examples of music that derive from various cultures and styles, and discuss them using appropriate musical
terms. They also identify the sounds of voices and musical instruments. Students respond to musical events through
movement.

6.6.1 Diagram musical forms such as AB, ABA, ballads, rondos, theme and variation, and canons or fugues.
Example: Listen to Benjamin Britten’s “Young Person’s Guide to the Orchestra” and identify the form as well as how that form is
heard in the music.

6.6.2 Upon listening to and performing numerous examples of works in major and minor keys correctly identify examples as major or
minor.

6.6.3 Identify musical instruments or voice types by sound.
INSPIRE>Kids' Links>KidsClick!>The Arts>Music>Music Education>Music Education at Datadragon>Learn and hear
about different Instruments
Example: Name the instruments in “Young Person’s Guide to the Orchestra” as they are being played.

6.6.4 Write a description of a musical work studied, using appropriate terms.

6.6.5 Use movement to represent the musical qualities or changes heard in a piece.
Example: As part of a class activity, create a multi-media presentation to be given as a known piece is heard, utilizing
movement, lighting, and props.
Standard 7: Understanding relationships between music, the other arts, and disciplines outside the arts
Students identify similarities and differences in the terms used in the arts. They name similarities and differences in
the terms used in music and in other subject areas.

6.7.1 Compare and contrast two or more meanings of terms used in the arts, such as unity and variety.
Example: Talk about how unity and variety are found in architecture, paintings, dance, and drama.

6.7.2 Compare and contrast common terms used in music and other subject areas.

Example: Tell how sound is created and relate this to string instruments and percussion instruments.
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6.7.3 Study a particular musical style and explore its relevance to other art forms.
INSPIRE>Links>Art & Music>Librarians' Index to the Internet: Music
Example: Research Impressionistic music and its relationship to visual art.
Standard 8: Understanding music in relation to history and culture
Students develop an understanding of the relationship of music to the historical period in which it was composed.
They describe how the elements of music are used in examples from world cultures. They also discuss the uses of
music in everyday life and throughout history.
6.8.1 Research the historical origins of musical styles as well as the cultures that produced them.
INSPIRE>Links>Art & Music>Librarians' Index to the Internet: Music
Example: Explore the development of rock music and the historical and technological developments that influenced its growth.
6.8.2 Discuss suitable music for various occasions.
Example: Discuss the role of music in political campaigns and television advertising.
6.8.3 Compare and contrast the different roles of musicians in many cultures and settings.
Standard 9: Evaluating and critiquing music and music performances
Students develop criteria for high musical quality. They explain personal preferences for musical styles and pieces
using proper terminology. They also constructively evaluate the quality of their performances and the performances of
others. The students discuss the importance of proper concert behavior and demonstrate it.
6.9.1 Write a personal and classroom rubric, which will be used to evaluate performances and compositions.
6.9.2 Discuss likes and dislikes of certain composers, styles, and pieces, using familiar terms.
INSPIRE>Kids's Links>KidsClick>The Arts>Music>Music Education>Music Hall>Essentials of Music
6.9.3 Discuss appropriate audience behavior for musical events and exhibit that behavior at a public concert.

SLMS Cadre Page 19




CORRELATION OF THE INFORMATION

3 »
zZ 6 O
> (@) w > | =
£l W o > < | <
z | © z 09 T «
o E S S0 Zuw IEg O
- I _ £ &UZge ¢
LITERACY STANDARDS AND INDIANA'S $£3532&9%°3
T RQEZTZ220% 3
o L Z Ol ¥ = |F
== 0
2 ACADEMIC STANDARDS FOR c gz tflgazhoe
< N L
5 w keSS B o< z006 o
b4 BI5S £ 5n S = W
z MUSIC S 3p3ELERE5 ¢
o 8 S vw > adWPg s I
< g Wwola <O gy g O
] N ™| 10| O~ © | o
2 Release date 2000 DA I <N
z 2 |22 2|2 2 22 2|2
7th Grade
Standard 1: Singing alone and with others
INSPIRE>Kids' Links>KidsClick!>The Arts>Music>Music Education>Aural Comprehension Guide
Students sing as a group accurately and expressively. They sing with a steady tone, consistent breath control
throughout their vocal ranges, clear diction, and good posture.
7.1.1 Sing a given melody on pitch and in tempo, with attention to dynamic contrasts and phrasing that appropriately express the
lyrics.
7.1.2 Sing a given melody clearly, with sustained breath support, proper pronunciation, and while standing or sitting up straight. X
Standard 2: Playing an instrument alone and with others
Students perform on an instrument accurately and independently, alone and in a group. They play simple melodies by
ear.
7.2.1 Play a given rhythmic or melodic pattern on an instrument. X XX X
7.2.2 Play a melody while other students play an accompaniment. X X X X
7.2.3 Play an accompaniment while others play a melody. X XX X
Standard 3: Reading, notating, and interpreting music
Students read music notation in simple meters. They identify and define standard notation symbols for pitch, rhythm,
dynamics, tempo, articulation, and expression.
7.3.1 Demonstrate the ability to read music notation either verbally or through performing. X XX X X
7.3.2 Use appropriate musical terminology when discussing music.
INSPIRE>Kids' Links>KidsClick>The Arts>Music>Music Education>Music Hall>Music Appreciation>Essentials of Music | X | X | X X X
Standard 4: Improvising melodies and accompaniments
Students create a simple harmonic accompaniment to enhance a given melody. They also create a short melody over a
given accompaniment.
74.1 Create a harmonic accompaniment. X XX X X
Example: Upon hearing a known song, invent and play a short chordal pattern to accompany it.
7.4.2 Improvise a melody to go with a given rhythmic accompaniment. % | x| x x| x
INSPIRE>Links>Art & Music>Librarians' Index to the Internet: Music>Improvisation>A Jazz Improvisation Primer
Example: After listening to a given rhythm pattern, create a melody that will fit the rhythm pattern.
Standard 5: Composing and arranging music within specified guidelines
Students compose short pieces with the instructor’s guidance.
7.5.1 Compose a simple piece of music that is in 2/4 or 4/4 meter, and utilizes traditional or non-traditional notation. X X X X X
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Example: After watching the video of the making of the stage show “Stomp,” the students will compose their own version of the
show.

Standard 6: Listening to, analyzing, and describing music

Students describe and analyze aural examples of music using correct musical terms pertaining to form, meter, rhythm,
basic keys, and simple harmonic progressions.

76.1

Identify the form of a musical example.

Example: Listen to a song being sung and determine whether it is in AB form, ABA form, or verse form.

7.6.2

Identify different instruments when hearing a musical example.
INSPIRE>Links>Art & Music>Librarians' Index to the Internet: Music>Symphony orchestras>Instruments of the
Orchestra

7.6.3

Identify soprano, alto, tenor, or bass voices when hearing an example of vocal music.

7.6.4

Identify prominent rhythm patterns heard in a musical example.

7.6.5

Identify and discuss the melodic features and the tonal aspects of a musical example.

Example: After studying the score of a familiar song, name its key signature(s) and discuss the way the melody is constructed.

7.6.6

Utilize simple music terminology.
INSPIRE>Links>Art & Music>Librarians' Index to the Internet: Music>Music Appreciation>Essentials of Music

Example: Keep a journal that includes musical terms and their meanings.

Standard 7: Understanding relationships between music, the other arts, and disciplines outside the arts
INSPIRE>Kids' Links>KidsClick!

Students apply the musical and non-musical skills learned in music study to other life situations. They describe
similarities among different art forms across cultures. Students also observe and discuss similarities among different
disciplines and the arts.

7.7.1

Explain the importance of group participation, perseverance, and commitment in musical and non-musical settings.

7.7.2

Describe how universal themes such as that of tragedy can be communicated in music, art, dance, or theatre.

7.7.3

Describe the similarities between other subject areas and the arts.

Example: Talk about the relationship between music and language.

Standard 8: Understanding music in relation to history and culture
INSPIRE>Kids' Links>KidsClick>The Arts>Music>Music Education>Music Hall>Music Appreciation>Essentials of Music

Students learn works from other historical eras and other cultures. They identify the uses of music in daily life. They
also compare and contrast the uses of music and musicians in world cultures.

7.8.1

Name the composer and the historical era of a familiar musical example.

Example: Name the composer of a known work and identify the work as belonging to the Baroque, Classic, Romantic or modern
musical era.

7.8.2

Identify the role and importance of music in daily life.

Example: Take a survey of classmates asking them what music they listened to, when they listened to it, and for what purpose
they listen to it. Report on their answers.

7.8.3

Compare and contrast the uses of music and musicians in world cultures.

Example: Select another culture and report on the role of music within that culture.
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Standard 9: Evaluating and critiquing music and music performances
INSPIRE>Links>Art & Music>Librarians' Index to the Internet: Music>Music Reviews>Billboard.com

Students develop criteria for musical quality. They make informed judgments on the quality of musical works and
performances, and discuss ways that musical works are meaningful to them.

79.1 Develop a classroom evaluation tool to be used when evaluating musical performances.
Example: Along with classmates, name some musical traits such as a steady beat. Use these traits to develop an evaluation
checklist.

79.2 Evaluate the quality of musical works and performances.
Example: Using a checklist developed as a class, critique a performance.

7.9.3 As part of a class project, keep a journal of personal responses to musical works.
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8th Grade
Standard 1: Singing alone and with others
INSPIRE>Kids' Links>KidsClick!>The Arts>Music>Music Education>Aural Comprehension Guide
Students sing accurately and expressively with good breath control, diction, and posture, both alone and in small
groups.
8.1.1 Sing a given melody correctly while maintaining a steady beat, consistent vocal tone, proper pronunciation, and expressive use
of dynamics and phrasing.
8.1.2 Sing alone or as part of a group while standing or sitting straight. X
Standard 2: Playing an instrument alone and with others
Students play an instrument accurately and independently. They play simple melodies and accompaniments by ear
and perform instrumental parts while others play or sing.
8.2.1 Echo melodic and rhythmic patterns on an instrument. X XX X
8.2.2 Play a melody while other students play an accompaniment. X X X X
8.2.3 Play an accompaniment to a given melody. X XX X
Standard 3: Reading, notating, and interpreting music
Students read and notate rhythmic notation in various meters. They read and notate pitches in treble and bass clef.
Students in Grade 8 identify and define standard notation symbols for pitch, rhythm, dynamics, tempo, articulation,
and expression.
8.3.1 Demonstrate the ability to read music notation in compound meter. X XX X
Example: Clap a 4-measure rhythm in 6/8 meter, which is notated on the board.
8.3.2 Demonstrate the ability to use musical notation to replicate a musical idea. X XX X
Example: Select a favorite popular song and write a portion of it down in a new arrangement of it.
8.3.3 Use appropriate musical terminology when discussing music. X X X X X
INSPIRE>Links>Art & Music>Librarians' Index to the Internet: Music>Music Appreciation>Essentials of Music
Example: Upon receiving a printed musical example from the instructor, talk about the key signature, meter signature, dynamic
terms, and tempo markings of the piece.
Standard 4: Improvising melodies and accompaniments
Students improvise simple short melodies, alone or accompanied, using a steady tempo and a consistent meter. They
improvise simple accompaniments.
8.4.1 Create a simple ostinato accompaniment. X X X X
8.4.2 Create a short melody over a given rhythmic accompaniment. % | x| x X

INSPIRE>Links>Art & Music>Librarians' Index to the Internet: Music>Improvisation>A Jazz Improvisation Primer
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Standard 5: Composing and arranging music within specified guidelines

Students compose music with the instructor’s guidance. They use the elements of music to create unity and variety in
the composition.

8.5.1 Write a short piece of music in simple or compound meter, and with a selected set of pitches.

8.5.2 Use the selected pitches and rhythms to create unity and variety in a composition.

8.5.3 Perform the piece that was composed.
Standard 6: Listening to, analyzing, and describing music
INSPIRE>Links>Art & Music>Librarians' Index to the Internet: Music>Music Appreciation>
INSPIRE>Links>Art & Music>Librarians' Index to the Internet: Music>Music Appreciation>Essentials of Music
Students identify musical forms when they are heard. They talk about specific musical events heard, and using proper
terminology, they define and use the musical elements of meter, rhythm, pitch, tonality, intervals, chords, and basic
harmonic progressions. Students also identify vocal characteristics, musical sounds, and instruments originating from
other cultures.

8.6.1 Identify a musical work as being in rondo, theme and variation, or ABA form.

8.6.2 Upon listening to several examples correctly identify the musical events such as crescendo, decrescendo, accelerando,
ritardando, piano or forte, and instrumental sounds, using the correct terminology.
Example: Listen to a recording of Copland’s setting of “Simple Gifts” from his ballet, Appalachian Spring . Talk about the
changes in dynamics, tempo, and instrumentation through the excerpt.

8.6.3 Demonstrate knowledge of meter, rhythm, tonality, chords, and simple harmonic progressions.
Example: Write a brief report on a musical work being studied. Include the following information about the work: meter signature;
rhythmic patterns used; tonality (key); chords (if used in the work), and harmonic progressions (V-I, I-IV-V-I).

8.6.4 Discuss the vocal qualities commonly heard in singers, such as use of vibrato, tone quality, or use of breath while singing.

8.6.5 Identify common elements of rhythm, dynamics, and tone color in several musical examples from various cultures.
INSPIRE>Kids' Links>KidsClick!>The Arts>Music>Musical Instruments>Instrument Encyclopedia

8.6.6 Demonstrate knowledge of instrumental sounds from other cultures.
INSPIRE>Links>Art & Music>Librarians' Index to the Internet: Music>Folk>Ethnomusicology, Folk Music, and World
Music
Standard 7: Understanding relationships between music, the other arts, and disciplines outside the arts
INSPIRE>Links>Art & Music>Librarians' Index to the Internet: Music>Folk>Ethnomusicology, Folk Music, and World
Students identify similarities among the various arts. They discuss similarities among other subject areas and the arts.
Students also apply non-musical skills learned through music study to other life settings.

8.7.1 Discuss similarities among the arts in every culture.
Example: Take part in a class (or school-wide) discussion on the topic of global understanding among nations. Present ways
that each of the arts can enhance understanding and communication.

8.7.2 Discuss ways in which the arts are similar to other subject areas.
Example: Prepare a report or paper for another subject besides music, and in the paper, use some aspect of a musical work or
musical process in order to illustrate a point you are trying to make.
Standard 8: Understanding music in relation to history and culture
INSPIRE>Links>Art & Music>Librarians' Index to the Internet: Music>Folk
Students identify works and composers of other historical eras. They identify examples of musical genres and styles.
Students also understand the impact of historical events upon music, and discuss the uses of music. Students explore
the variety of musical careers and the role of artists within the community.

8.8.1 Identify the historical period during which musical works being studied were written.

8.8.2 Communicate about the impact of historical events upon music.
Example: Upon identifying a style of music and the era, from which it originated, talk about the society, customs, and trends of
that era and how they influenced the era’s music.

8.8.3 Discuss the characteristics that represent music of different types, styles, and cultures.
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Example: As part of a comprehensive study of the jazz idiom and its development, help present a demonstration of the types of
jazz music.

8.84 Discuss the uses of music and the roles of musicians within our culture and other world cultures.
8.8.5 Research the variety and availability of careers in music today.
Example: As part of a class assignment, visit a recording studio and interview the recording engineer or producer. Write a report
on your observations and impressions of the visit.
Standard 9: Evaluating and critiquing music and music performances
Students develop criteria for what defines musical quality, and constructively evaluate performances or compaositions.
8.9.1 Develop a classroom rubric to use while evaluating musical performances.
8.9.2 Using a classroom-devised evaluation tool, critique either a performance of your own or of another performer by noting both

positive aspects and aspects that could be improved.

Example: Using the rubric your class has developed, write an evaluation of a performance.
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9th-12th Grades
Standard 1: Singing alone and with others
All Courses:
Students identify vocal characteristics. They sing a varied repertoire of vocal literature.
H.1.1 Deslt_:ribe various aspects of vocal sounds, including different vocal ranges and the desirable or undesirable aspects of vocal % x| x x| x
quality.
Example: After hearing a number of recordings of the same vocal work, discuss the differences between the tone qualities of the
singers.
H.1.2 Sing songs or song excerpts in a style appropriate to each. % x| x x| x
INSPIRE>Links>Art & Music>Librarians' Index to the Internet: Music>Folk
Choral Ensembles (Proficient Level) and Applied Vocal Music:
Students sing accurately and expressively from memory, with proper technique and steady breath control, alone or in
ensembles. Choral music students sing music written in four parts, with or without accompaniment, and demonstrate
well-developed ensemble skills.
H.1.3 Sing alone or with a group, on pitch and in tempo, with clear diction, consistent breath control, and appropriate posture for X X X X X
singing.
H.1.4 Sing expressively a variety of vocal literature, utilizing dynamic contrasts, phrasing that fits the musical work, a variety of X X X X X
articulations, and a style appropriate to the piece being sung.
H.1.5 Sing an independent vocal part while maintaining a balance of volume and a blend of vocal quality with other members of the X
ensemble.
H.1.6 Follow the cues of a conductor.
Choral Ensembles (Advanced Level):
Students sing in small ensembles with one student on a part.
H.1.7 Sing musical works arranged for a variety of voicings, such as SSATBB or SSAATTBB. X | XX X
Standard 2: Playing an instrument alone and with others
All Courses:
Students play by ear simple melodies or accompaniments on an instrument.
H.2.1 Echo melodic, rhythmic or harmonic patterns. X | XX X
Choral Ensembles (Proficient Level), Keyboard, Music Theory, and Electronic Music:
Students perform an appropriate instrumental part in an ensemble, demonstrating well-developed ensemble skills.
H.2.2 Play a rhythmic or melodic instrument, maintaining tempo, balancing the sound with the rest of the ensemble, and following the X X X X X

conductor.
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Instrumental Ensembles (Proficient Level) and Applied Instrumental Music:

Students perform on at least one instrument accurately and independently, alone or in ensembles. They perform with
expression and technical accuracy a varied repertoire of instrumental literature.

H.2.3 Perform on an instrument with appropriate posture, playing positions, and control of breath, bow, stick, or fingers. X | XX X
H.2.4 Play accurately and in tune while maintaining a steady tempo and following the director. X | XX X
H.2.5 Maintain an independent instrumental part while others play different parts. X | XX X
H.2.6 Play expressively, incorporating appropriate contrasts of dynamics, phrasing, and articulations in the style of the music being N
performed.
Instrumental Ensembles (Advanced Level):
Students perform in small ensembles with one student on a part.
H.2.7 Students participate in chamber music ensembles and perform exemplary literature of a professional level. X | XX X
Standard 3: Reading, notating, and interpreting music
INSPIRE>Links>Art & Music>Librarians' Index to the Internet: Music>Theory
All Courses:
Students identify and define standard notation symbols for pitch, rhythm, dynamics, tempo, articulation, and
expression.
INSPIRE>Indiana Links>Art, Music & Dance>Worldwide Internet Music Resources>Research and Study>Music
Education>K-12 Resources for Music Educators>Classroom>Lesson Tutor Music and Music History
H.3.1 Name and explain the meaning of symbols found on a musical score. X | XX
H.3.2 Demonstrate the correct use of musical terminology when discussing music. X | XX X
Choral or Instrumental Ensembles, Proficient Level, & Applied Music, Music Theory, Keyboard, or Electronic Music:
Students correctly interpret a vocal or instrumental score. They sight read simple melodies in all clefs applicable to
their performance medium. They use standard notation to communicate musical ideas.
H.3.3 Accurately perform a musical score by observing all symbols pertaining to pitch, rhythm, dynamics, tempo, articulation, and
expressive details.
H.3.4 Read and perform musical excerpts never before seen, in the necessary clefs, in major and minor keys. X | XX
H.3.5 Notate rhythms and melodies in simple and compound meters. X | XX
Choral or Instrumental Ensembles, Advanced Level:
Students interpret a full vocal or instrumental score including transpositions and clefs.
H.3.6 Read and accurately perform the contents of a full musical score of four or more staves, demonstrating accurate counting of X
rhythms, pitch identification, and symbols for articulation or expression.
H.3.7 Accurately interpret nonstandard notation symbols used by some contemporary composers.
Standard 4: Improvising melodies and accompaniments
INSPIRE>Links>Art & Music>Librarians' Index to the Internet: Music>Improvisation>A Jazz Improvisation Primer
All Courses:
Students improvise stylistically appropriate melodies or harmonies.
H.4.1 Create a melody that is compatible with a given chord progression. X | XX
H.4.2 Create a harmony for a given melody. X | XX
Choral or Instrumental Ensembles (Proficient Level) and Music Theory and Composition:
Students improvise rhythmic and melodic variations on given simple melodies in various keys and modes. They
improvise original melodies over given chord progressions, each in a consistent style, meter, and tonality.
H.4.3 Embellish a melody by means of adding notes or by varying a portion of the rhythmic structure of the melody.
H.4.4 Upon hearing a series of chords being played, invent a melody that will match the chords and the style in which they are being
played.
Choral or Instrumental Ensembles (Advanced Level) and Music Theory and Composition:
Students improvise harmonizing parts in a variety of styles.
H.4.5 Create a harmony part or chord progression for melodies in styles from various musical eras or cultural traditions. X | X X
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Standard 5: Composing and arranging music within specified guidelines
INSPIRE>Links>Art & Music>Librarians' Index to the Internet: Music>Theory>MusicTheory.net

All Courses:

Students compose music creatively and expressively, using elements of music as they do so.

H.5.1

Create short musical works, with assistance by the instructor as needed, to convey an original idea.

Example: As part of a music history and appreciation class study of music technology, visit an electronic music studio and create
a short piece choosing your own pitches, instrumental sounds, rhythmic patterns, and other electronically produced effects.

Choral or Instrumental Ensembles (Proficient Level), Electronic Music, or Music Theory:

Students arrange pieces for voices or instruments other than those for which the pieces were originally written.

H.5.2

Arrange a piece of music or a song in a different manner than originally written.

Example: Arrange a favorite song that your choral ensemble can perform at a public event.

Choral or Instrumental Ensembles (Advanced Level), Electronic Music, or Music Theory:

Students compose music that exhibits imagination and technical skill in applying the principles of composition. They
implement arranging techniques for voices or instruments, other than those for which the pieces were written, in ways
that preserve or enhance the expressive effect of the music. They compose and arrange music for voices, acoustical or
electronic instruments, demonstrating knowledge of the pitch ranges and usages of the particular sound source used.

H.5.3

Create an original composition that skillfully utilizes melodic, harmonic, rhythmic, and formal properties found in exemplary
musical works.

H.5.4

Arrange a known work in a new way, using appropriate interpretive effects, and articulations so that the expressive content of
the work is preserved.

Example: Adapt Beethoven’s Sonata for Piano, Opus 27, No. 2 (“Moonlight”) for flute and guitar, preserving the same dynamic
markings, melodic phrases, and broken chord patterns used by the composer.

H.5.5

Compose a work using more than one type of voice or instrument, in a way that fits the range of capabilities for each instrument.

Example: Write a song for four vocal parts, with each part written in a comfortable range for the singers. Be sure that the lyrics
are not placed so that certain difficult vowel sounds, such as long e, take place on pitches that are high for that particular part.

Standard 6: Listening to, analyzing, and describing music
INSPIRE>Links>Art & Music>Librarians' Index to the Internet: Music>Music Appreciation>Essentials of Music

All Courses:

Students identify basic music forms when heard. They also demonstrate knowledge of vocal and instrumental sounds
from different cultures. Students describe specific music events in a given aural example, using appropriate
terminology that demonstrates knowledge of the technical vocabulary of music.

H.6.1

Identify musical forms such as AB, ABA, rondo, fugue, or theme and variations when heard.

H.6.2

Use the correct terms when describing events, musical devices, or instruments used within an example from a musical work.

H.6.3

Compare and contrast music of different styles, genres, and time-periods.

Example: As a study project for the school orchestra, take part in a small group that makes a class presentation of a comparison
of the Baroque orchestra, the orchestra of Mozart's day, and the modern orchestra, using visual aids and aural examples. The
project may also be presented at a concert as part of an ‘informance.’

Choral Ensembles (Proficient Level):

Students analyze a variety of aural examples of choral music for their uses of musical and expressive elements. They
identify and explain compositional devices and techniques that provide unity, citing examples from choral or vocal
works.

H.6.4

Listen to two recordings of a choral work being learned and compare similarities and differences in tempo, dynamic levels, tone
quality, and use of accents or articulations for purposes of expression.

H.6.5

Identify compositional devices and musical events heard in choral works being studied, such as cadences, tempo, points of
tension and release, and changes of key.
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Choral Ensembles (Advanced Level):

Students demonstrate advanced knowledge of the technical vocabulary of music as they describe significant or
interesting events occurring in a given aural example. They compare similarity of form and usage of musical materials
in works of the same style or genre.

H.6.6 Describe in musical terms the unique features of a choral work.
Example: Conduct the choir in a short rehearsal of a segment from a piece being learned. Explain in musical terms what
changes are present in the music as well as how singers can make these changes heard.

H.6.7 Identify and describe similar use of formal devices such as key relations, repetition, augmentation and diminution found in choral
works including the mass, oratorio, opera chorus, or song cycle.
Instrumental Ensembles (Proficient Level):
Students analyze a variety of aural examples of instrumental music for their uses of musical and expressive elements.
They identify and explain compositional devices and techniques that provide unity, citing examples from instrumental
works.

H.6.8 Compare two performances of a piece being learned and discuss differences in choices of tempo, dynamic variety, balance of
instruments, and uses of expressive features.

H.6.9 Describe the musical and compositional features of a piece being studied, including its orchestration, use of various instruments
for effect, and use of melodic, rhythmic, and harmonic elements within the work.
Instrumental Ensembles (Advanced Level):
Students demonstrate extensive knowledge of the technical vocabulary of music as they describe significant events in
a given aural example. They compare similarity of form and uses of musical materials or devices within instrumental
works of the same style or genre.

H.6.10 | Describe in musical terms the unique features of an instrumental work.
Example: Present a brief explanation of a segment from Holst's St. Paul’'s Suite to the class. Offer rehearsal guidelines and
suggestions in musical terminology.

H.6.11 Identify and describe similar formal devices as multiple examples of one genre such as string quartet, symphony, serenade,
march, tone poem, or suite are heard.
Standard 7: Understanding relationships between music, the other arts, and disciplines outside the arts
INSPIRE>Links>Art & Music>AMG's All Music Guide>Music Styles
All Courses:
Students describe similarities among different disciplines and the arts. They describe similarities among different art
forms across cultures.

H.7.1 Compare and contrast the processes of analysis, inquiry, and creativity used in the arts to their use in other subject areas such
as mathematics, literature, and the physical or social sciences.
INSPIRE>Kids' Links>KidsClick!>The Arts>Music>Music (General)>Energy in the Air:Sounds from the Orchestra>Sound
is Energy

H.7.2 Compare and contrast artistic processes and principles as they are used within two or more fine arts areas.
Example: As part of a study of the artistic process, interview a dancer, artist, professional musician and actor or actress. Obtain
their opinions about issues such as what constitutes artistry in their area and the keys to mastery of their art form.
Choral and Instrumental Ensembles (including Electronic Music or Keyboard):
Students apply the musical and non-musical skills learned through participation in performance ensembles to other
life settings. They integrate the elements of music (such as form, texture, contrast, thematic material, and structure)
with other art forms. They also compare and contrast the job descriptions involved within the various arts areas.

H.7.3 List several skills learned in ensembles and relate them to those skills needed in areas such as the work force, church or

community group, and other school groups.

Example: As part of a concert, write a brief essay on non-musical benefits that have resulted through taking part in an ensemble.
Read it to the audience or have it printed in the program.

SLMS Cadre Page 29




H.7.4

Analyze another art form for its use of form, texture, contrast, or use of thematic material, and compare it to a similar analysis of
a work of music.

Example: As part of an integrated arts unit, compare an opera to a ballet from the same historical period, and compare their
uses of thematic material and musical effects.

H.7.5

Explain how the roles of creators, performers, and others involved in the arts resemble and differ from one another in the various
arts disciplines.

Standard 8: Understanding music in relation to history and culture
INSPIRE>Links>Art & Music>Worldwide Internet Music Resources>Research and Study>Music Education>Internet
Resources for Music Teachers>Classical Music Pages>Western Music: a Short History

All Courses:

Students classify by historical context, genre, and style a varied body of exemplary musical works. They identify
sources of American music genres and identify various roles that musicians perform within the surrounding culture.
Students also identify the uses of music in daily life as well as within various eras.

H.8.1

Upon hearing works that have been studied, name the genre (such as ‘opera’), style, (such as Classical or Jazz) and historical
background (period in history, country, and culture) for each, including the composer.

H.8.2

Describe the origins and development of American genres such as jazz, the Broadway musical, and rock music, including well-
known composers and performers within each genre.

H.8.3

Describe musical characteristics that make certain works suitable for specific situations.

Example: Given a list of known works, select from among them plan a musical program suitable for an upcoming occasion such
as a wedding or an award ceremony. Explain your choices using musical terminology and examples.

H.8.4

Document times and places within a recent time period where you have heard music, and write down the function the music was
serving, the type of performance and performance medium, and personal reactions to each.

Standard 9: Evaluating music and music performances
INSPIRE>Links>Art & Music>Librarians' Index to the Internet: Music>Periodicals

All Courses:

Students define the concept of musical quality. They evaluate a performance, compaosition, arrangement, or
improvisation by comparing it to similar or exemplary models. Students also demonstrate understanding of the
importance of appropriate concert behavior.

H.9.1

Name specific criteria to be used in evaluating the quality of a musical work or performance.

H.9.2

Write or present a critique of a performance, composition, improvisation, or arrangement.

x

X
X

x

H.9.3

Take part in a class discussion of appropriate concert behavior, attend a concert, and evaluate your own behavior as well as that
of the audience.

Choral or Instrumental Ensembles:

Students extend and refine the concept of musical quality. They evaluate a given musical work in terms of its aesthetic
qualities and the musical means used to evoke emotional responses.

H.9.4

Apply specific criteria for musical quality to your personal participation in music.

Example: Upon hearing a live performance by a professional vocal or instrumental organization, discuss your impressions of the
group’s performance. Evaluate the performance and discuss ways your ensemble can improve its own progress based upon
what you have heard.
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